Box Collaboration Party

The Particulars:

October 8, 2005, Saturday

Chez Pascal, Hope Street, Providence, RI

Noon to the stroke of five

The Players:

Thea Ernest – a cameo appearance as she was off to work

Pete Cardoso – for several hours

Bill Connors – for more than several hours

Aaron Usher, the photgrapher, for most of the time

Laurie Harker – textile artist, for the last half of our time

Dore VanDyke – executive director Attleboro Museum, last hour

and then the rest of us for the full whammy:

Janet Bass

Audrey and John Fatula

Kenn Speiser

Gail and Craig – friends of Jan

Jan and Bob – friends of Ann

Di and Bill – friends of Ann
The Scenery:

A room of our own – with three six foot tables each of which could display one box and its contents. Therefore, there were three shifts. The food was at the other end of the room and everyone was most careful – it was a white glove affair. Waves of four groupings took up the five hours and even then we felt there was not enough time to study the work and read the journals. Quite amazing  to see all the work even though not all of it could be out at one time. Each of the participants had not seen all of the work. There was something new for everyone to view, consider and question – “How was this made; what does this mean; how should this be viewed?”

Kenn Speiser had the good idea to record the gathering. What I learned from listening to the tape is primarily, background sounds were convivial, good laughter and enjoyment, and some process questions by visitors who did not know the scope of the project and some questions about procedure for a few pieces of art. Overall, it reminded me that the afternoon was more about friendship and sharing than it was a critical review of the outcomes of our year and half.

Some Thoughts for Your Review and Response:

Initially, it seemed it might be a good idea to look for a show venue which is why I spoke with both the head of education at The Fuller Craft Museum and the executive director of the Attleboro Museum of Art. And participants on Saturday afternoon were eager to encourage the idea, moved it forward to a traveling show and even thought how it might be a stepping stone for collaboration with high schools and other artist venues.

Aaron and I spoke for awhile and he shared his angst about the best ways to capture the work – so much, so many different formats and materials. But he is a pro and this part will work out, I am sure.

Janet Bass stayed with me and we discussed, for many hours, the pros and cons of such ventures. In short form, I offer the following for your consideration, but not before thanking you all, again, for your persistence, fortitude, artistic acumen, and willingness to try new techniques and materials. This collaboration is truly impossible without each and everyone of you.

As many of you know and have said in the journals or in emails, the work created for this collaboration is mostly good (all of us had months where our output was not all we could have hoped for, not even as a nugget of an idea) but not great in the sense of art. What is great is the sense of intriguing beginnings, outcomes in a matrix of time, and a consideration of materials as the “hook.” It has been a testing ground for ideas. 

It is in this sense that it can be beneficial for others to see and learn about the process, the artwork and the journals. However, I can assure you that because much of the work requires handling (books to see, and journals to be read to understand the background of a piece) it will be impossible to have the entirety on display anywhere and think the public will have the time to understand it. And the damage to the work will be great. Many of the pieces are small and will not tolerate many hands handling. I watched as we, the most careful ones because it is our work, had a hard time re-packing the boxes. 
So I have this to offer and look forward to your input.

1. The collaboration began as an idea for twelve of us to share. The idea of public exposure was not the goal. Therefore, I think that everyone should state clearly whether they are comfortable with having their work in a public forum and if even one says nay – we all say nay. Please let me know.

YES, or NO: I agree to have my work from the Box Collaboration in a public forum/show.

2. I will write the book as promised and look forward to doing so although I must admit the task looks formidable as I want to do justice to all your time and effort. Again, when we started, my idea was an edition of twelve artists books and no more. However, it does seem that the outcome of the project has sparked great interest and perhaps the books could be more than just for the twelve of us. Would you be willing to have the process and your work published if there seems an appropriate publisher and interest in such? Here, while I wish that everyone will participate, it is not necessary for everyone to agree in order to have the outcome of the book successful. Each of you, please let me know if you are willing to have your work in a published book.

YES, or NO: I agree to have my work from the Box Collaboration in a published book.

And so we come close to the end of our formal communication. Someday, I hope to meet each of you that I do not already know and will purpose to help make this happen. It continues to be a richly rewarding experience.

Please know there are pictures on the way. Bill Horton took about 300 digital shots and he is forwarding a CD to me. I promise not to send them all to you, but will edit and try to find the funniest and the most insightful.

Best and warmest regards,

Ann

